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PROGRAM NOTES 
Whatsoever Things ... was commissioned by the Revelli Foundation for 
the 1997 Honor Band of America as the inaugural project of the Paynter 
Project. It is dedicated to the memory of John P. Paynter (1928-1996). 
The title of the composition is taken from the motto of Northwestern 
University, where Mr. Paynter served as Director of Bands from 1953 to 
1996. 
The Northwestern University Motto 
Whatsoever things are true, whatsoever things are honest, 
whatsoever things are just, whatsoever things are pure, 
whatsoever things are lovely, whatsoever things are of good report; 
if there be any virtue, and if there be any praise, 
think on these things. 
-Philippians 4:8 
These are words that John Paynter lived by, taught by, and made music 
by. I believe Mr. Paynter continues to think en these things. I can 
honestly say I thought on those things while creating this work. 
With a duration of about fourteen minutes this single movement work 
contains three major sections: a slow, mournful opening; a life-affirming 
middle section marked Allegro energico; and a reverential third section 
which concludes with poignant serenity. The common thematic thread 
in all three sections is the (varied) employment of the Northwestern 
University Alma Mater Hymn, the famous "St. Anthony Chorale" 
quoted by Franz Joseph Haydn in one of his wind divertimenti. 
John Paynter had a unique ability to provide virtually all facets of our 
beloved profession with visionary leadership, steeped in the 
traditions of personal, educational, and artistic integrity. If there were 
more personal role models such as John Paynter, I am quite certain we 
would live in a world and work in a profession having greater truth, 
honesty and justice. If we had more musical role models such as John 
Paynter, I am equally certain we would live in a world and work in a 
profession having greater purity and loveliness .. .indeed more worthy 




On a very personal note, it was forty years ago this fall that I entered 
Northwestern University as an 18 year-old freshman from Allentown, 
Pennsylvania. Mr. Paynter convinced me to play Sousaphone in the 
marching band - which I did for five years. I grew to love John Paynter. 
Be was the only conducting teacher I have ever had. He was an 
ilcredible mentor. He made me love music, Northwestern University 
and Northwestern Football. I last saw Mr. Paynter at the Rose Bowl in 
Pasadena, California m January 1, 1996. We shared a few moments 
together. Northwestern's return to the Rose Bowl was an event for 
which Mr. Paynter waited since Northwestern's last visit in 1949 when 
he was a member of the marching band. His dream was realized. 
Three weeks later he died. I like to think that God waited to take him 
until Mr. Paynter could realize the fulfillment of his dream. GO 
CATS!!!! 
Henry Neubert 
Morton Gould's Symphony for band - West Point Symphony was written 
for the West Point Sesquicentennial celebration at the request of Francis 
E. Resta, director of the West Point Academy Band. It was premiered 
m April 13, 1952 with the composer conducting. Richard Franko 
;oldman described the scoring as "brilliant: it ranks with the scores of 
Grainger as an outstanding example of original and imaginative 
treatment of band sonorities." 
The first movement, Epitaphs, is both lyrical and dramatic. The quiet 
and melodic opening statement of the main theme leads directly into a 
broad and noble exposition of one of the motifs, becoming a passacaglia 
based m a martial theme first stated by the tuba. After a series of 
variations that grow in intensity, the opening lyricism, combined with 
the passacaglia motif and an allusion to "Taps", makes a quiet but 
dissonant closing to the first movement. 
The second movement, titled Marches, is a brilliant but subtle 
paraphrase on marches and marching. The various tunes parade past in 
an array of embellishments and rhythmic variations. At the beginning 
of the movement, and in later sections as well, the wind instruments 
(I ' rylay figures that suggest typical snare drum rhythms. At one point a 
simulation of a fife and drum corps recalls the instrumentation of the 
original West Point Band. After numerous transformations of the 
original marching motif, the work ends in a virtuoso coda of martial 
fanfares and flourishes. 
Norman E. Smith 
Gordon Jacob ranks as one of the foremost contributors to the expanding 
repertoire of original works for band. Using "Original" as a title, Jacob 
wished to distinguish this composition from transcriptions which 
comprised the bulk of the band's repertoire of the time. He also wanted 
audiences to know that the folk song-type quality of the melodies were 
indeed his own. Throughout his long career as a composer and teache 
(he wrote over 50 works for band), Jacob's style remained both 
harmonically and melodically conservative. 
Ottorino Respighi was already an internationally-known composer 
(Fountains of Rome, Pines of Rome) when he was commissioned by 
Edwin Franko Goldman to write this composition for band. The 
commission was to honor the memory of the great musician and march 
composer John Philip Sousa, who had recently died. Although the 
music is suggestive of Scottish melodies and the title is named after a 
Scottish castle, there is a mournful reverence honoring the "March 
King." 
Rarely does a piece undergo the transformations that Karel Husa's 
Divertimento has. It was originally conceived as a piano four-hands 
piece to be performed by novice musicians. In 1974, Pulitzer Prize-
winning composer Husa himself re-scored the work for brass an 
percussion ensemble and it held its premiere here at Ithaca College. 
Then, after two decades of gently "pestering" Husa for a wind-band 
arrangement, John Boyd received permission to fashion his own version. 
Boyd explains that, "In my orchestration, I have intended to capture 
all the character and folk flavor of the earlier versions. Only in 
movement three, 'Song,' have I departed from the composer's rather 
sparse setting. This is tonal Husa, an interesting view of a wonderful 
composer in his earlier years." 
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